Following the Tracks of Peppa Pig
Not a few heroes of our childhood have escaped from the ghetto of the children’s world and taken important positions in planetary pop culture, but also in art. Disney’s heroes have marked the growing up and incorporated themselves into the personality structure of many generations. They still inhabit Disneyland Parks around the world, and many of them have become popular and highly profitable motives in design and fashion, as well as in the so-called “high art”. The most prominent among them is certainly Mickey Mouse, born in 1928, whose image, but also the images of other “Disneylanders”, can be seen in important museum displays around the world, interpreted in works by Roy Liechtenstein, Andy Warhol, Banksy, Damien Hirst, Jeff Koons, Mića Stajčić, Srđan Đile Marković. 
Graphically reduced, based on two-dimensional drawing, Peppa Pig, a British animated series intended for preschoolers, globally marked the growing up of generations born in the early 2000s – the last offspring of millennials and post-millennials, i.e., Generation Z. This is a British decent, politically correct pig family, consisting of Peppa Pig, her younger brother George, then, dad, mom, grandma, grandpa, and a group of friends, a conglomeration of diverse specimens from the mammal class. Since Peppa was born at the time when the world was already firmly networked, the young gilt and her companions escaped from the environment of preschool children, becoming viral, primarily through the so-called “memes”, which are used in everyday online communication by the elderly population, as well. Much like her predecessors in the Disney world, her figure has infiltrated the world of design, and utility objects. 

Nikola Velicki did not grow up with Peppa Pig and her crew. In his childhood, he was keeping company mostly with Ninja Turtles. Peppa was brought into his life by his children. The visual minimalism, graphism and foundation of this animated series on two-dimensional drawing encouraged Velicki, in late 2018, to include the young pig Peppa among his motives.
He opts for making linocuts in monumental formats, with motives from the animated series. First, ink an drawing is made on natron paper, then a matrix is cut in linoleum, and finally, a graphic print is made on paper. Velicki considers each individual stage of the printmaking process – the drawing, matrix and print – as an equal, autonomous art object, and treats them so as parts of the exhibition setting. He sometimes complements the authentic motives from cartoons with representations of objects from his own environment. The artistic elaboration of rain brings new graphic qualities to compositions – convincing rhythmisations and linear plays are established between the strokes/presentation of raindrops and linear networks characteristic of the linocut technique. In a series of style exercises, Velicki is also making a step forward towards newer technologies – he made “George is crying” in led neon and forex. The author goes another step further by producing an object, a monumental rubber boot, like the one Peppa usually wears when splashing in, her favourite, muddy puddles. The boot is painted with scenes from the life of the pig’s family, while its impression leaves a mark/picture of Peppa Pig, returning, through an unexpected process, the entire creative experiment to the starting point – in the sphere of graphics print and linocut. Finally, inclined to street art and graffiti, Velicki makes one drawing directly on the gallery wall. Just as Peppa Pig happily and unrestrainedly plays and jumps in puddles and mud, so the artist spontaneously plays with this motive, varying it in different formats and techniques, building an exciting environment. 

The whole cycle is not a product of theoretical thinking, conceptualization, dealing with the context. Velicki chose the motive of Peppa Pig intuitively, unburdened with semantic loadings and readings, but allowing them to weave freely and spontaneously. Peppa proved to be a suitable training ground for style exercises, a framework that enabled him to play expertly, primarily with various printmaking and drawing procedures. Namely, here we can follow the way in which a prominent figure of the children’s world emancipates herself from her domicile framework, continuing her life in a wider cultural sphere, becoming a pop icon, a sign of the times.
Regardless of the technique he uses, Velicki is always committed to a wide, firm stroke, expressive gesture, flatness, to a monumental format – the dominant features of his overall opus. On the one hand, he finds his role models and a kindred sensibility in the simple, symbolic and untainted art of prehistory, of ancient and distant civilizations, in a word, of primeval art, but also in children’s drawing, then, in art brut, and all the way to graffiti, street art, comics. Some artists close and inspiring to him are Debuffet, Warhol, Haring, Basquiat, Penck, Grayson Perry, Miomir Grujić Fleka. He dedicated his graphic cycles, among others, to Aboriginal people, roadside tombstones, airplanes. 

Always in dialogue with numerous layers of civilization, he does not speak to them through reason, but through intuition. Aware of the value, power and potential of signs and symbols, he moves between myths and archetypes, to digital networks, but he does not impose them, nor does he burden his compositions with their meanings and interpretations.
His entire work, just like the cycle inspired by Peppa Pig, is characterized by conscious infantilism, play, humour, knowledge of and respect for traditional printmaking and fine arts techniques and skills, openness to experiment, as well as a creativity that could be described as “urban primitivism”.
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