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Moji zubi su na raznju dok drzim bacac plamena i pevam My heart will go on

*Pre upotrebe ovog teksta, procitati nepostojece uputsvo. O indikacijama, merama opreza i nezeljenim reakcijama na izlozbu posavetujte se sa

umetnicima, profesorima, odabranim galeristom/kinjom ili kustosom/kinjom

Naziv ovog teksta moze se ciniti kao suluda igra reci ili
recenica puna poetskog naboja. Medutim, u pitanju je zbir
pojmova koji se vezuju za neke od radova izlozbe studena-
ta departmana Novih medija Fakulteta likovnih umetnosti
u Beogradu. Rec je o projektu #InFLUenza koji se realizuje
vec treci put za redom kroz saradnju ove visokoskolske us-
tanove sa Kulturnim centrom Beograda.

Bilo da asocira na akutno virusno oboljenje respiratornog
trakta koje najcesce karakteriSe poremecaj opsSteg stanja
ili, pak, sugeriSe Zelju da ostvari uticaj na umetnicku scenu
uvodenjem sveze krvi influensera (mladih umetnica i umet-
nika), ova jedinstvena inicijativa nastoji da studentima
FLU-a omoguci da se upoznaju sa osnovama umetnicke
prakse odnosno izlagackom aktivnoscu.

Pod nazivom Misljenja prekida i preloma, ovogodisnje
izdanje izlozbe okuplja fotografske, video/audio radove, in-
stalacije, i performanse Sesnaestoro umetnica/ka. Selekci-
ja je oznacila zbir gestova i ekspresija generacije obelezene
mnogostrukim drustveno-politickim turbulencijama u us-
lovima permanentog vanrednog stanja. Uprkos tome Sto
izneta tvrdnja funkcioniSe kao opsSte mesto, vazno je pod-
crtati savremeni trenutak, te razumeti i dozu ambivalencije,
zatim anksioznosti, ali i nasledenog straha od autoriteta
kao konsitutivnih elemenata jedne studentske izlozbe.

Takode, trebaimatiuviduida sudosadasnjaizdanja #InFLU-
ence kustoski potpisivali profesori. Ta situacija neminovno
podrazumeva hijerarhizovane odnose i budu¢e samostalne
umetnice i umetnike stavlja u poziciju onih koji najpre tre-
ba da ispune njihova, dakle, profesorska, o¢ekivanja. Dobri
odnosi na relaciji predavaca i studenata niposto nisu zane-
marljivi, ali ne bi trebalo da budu odredujuéi faktor za to
kako ce se studenti predstaviti. Otud proistiCe pitanje Sta
bi u ovom slucaju misljenja prekida i preloma za pomenutu
grupu od Sesnaest umetnica/ka mogla znaciti. Korak dalje,
da li bi takva misljenja oznacila kriticki ton studenata pri
artikulaciji odabranih tema i u krajnjoj liniji realizaciji samog
rada koji je predstavljen ili je po sredi neka sasvim druga
zamisao profesora?

Pretpostavka bi bila da se nastavni tim opredelio da sa ovim
kustoskim konceptom usmeri studente da misle o umet-
nosti izvan ustaljenih obrazaca reprezentacije odredenih
tema, fenomena ili problema. Uvidom u selekciju stice se
utisak da se raznolikost prekinutih i prelomljenih misljenja
tematski najpre ocitava na relaciji od montazerskih manip-
ulacija pokretnim slikama, preko razmatranja biopoltickih
tema, do preispitivanja identitetskih pozicija.

Potraga za drugacijim medijskim formatima ocita je sa
snimkom predavanja performansa Mine Simendi¢ (Glavni
predmet) kojim mlada umetnica spekulativno adresira vlas-
titu poziciju stavljaju¢i se u ravan sa Andreom Frejzer, leg-
endarnom predstavnicom institucionalne kritike u domenu
umetnickih praksi. Na ovaj prekid ustaljenih performativnih
obrazaca nadovezuje se i posve hibridna izvedba Jelene
Renduli¢ koja akitivira potencijalno opasnu napravu ba-
ziranu na plinu svojim glasom odnosno ispevavanjem reli-
giozne pesme Tijelo Hristovo. Na slicnom tragu prevodenja
duhovnog iskustva kroz ritual, Angelina Pajkovi¢ realizuje
seriju crteza (Prelaz) na pragovima raznih pravoslavnih
crkava. Sa druge strane, iako estetski i medijski razliciti,
radovi Sasa Pavlovi¢ (Preseci intime), Bojane Brankovi¢
(Urtica) i Luke Joksimovi¢a (THE KISS) razmatraju telesne
ekspresije kao posledice razlicitih mentalnih stanja, bilo
da je re¢ o raskidu veze ili erotskoj stimulaciji (milovanjem
koprivom ili ljubljenjem vlastitog odraza u ogledalu). U ko-
rpus radova fokusiranih na pomenute identitetske pozicije
upadaju i oni nesto formalniji Milice Erki¢ (Moj rad je fenom-
enalan) i Olge Stanojevic (Kolekcija sedenja) koje crpe svoju
inspriaciju iz vokabulara konceptualnih umetnickih praksi
sedamdesetih godina XX veka. Takode, tu su i poeticni vid-
eo rad Lile Jezdovi¢ (I, Cloud), kao i dnevnicki snapchat vid-
eo Jovane Simanic¢ (Untitled).

Ovogodisnje izdanje dominantno Zenske izlozbe #InFLUen-
ze Cine i intrigantni radovi Nastasije Puhalo (RaZanj) i Mine
Jovovi¢ (Otisci) koji otvaraju biopoliticka pitanja adresira-
juci poroznost ljudskog Zivota uslovljenog mnogostrukim
posledicama nadziranja i (potencijalnog) kaznjavanja. Up-
rkos medijskoj razli¢itosti, na slicnom tragu funkcionisu i
radovi Viktora Cveji¢a (Svi oni) i lvanje Todorovi¢a (GSP)

posvecéeni marginalizovanim drustvenim grupama kao $to
su migranti i uliéni muzic¢ari. Pomenuta montazerska ma-
nipulacija pokretnim slikama najviSe dolazi do izrazaja u
videima Mateje Markovica (Titanik) i Vuka Mandusica (Pas
sa kino-aparatom) koji svojim stilskim postupcima referira-
ju na istorijske prakse aproprijacije i/ili rekontekstualizacije
filmske slike uslovljene tehnoloskim napretkom.

Analiza ove izlozbe dovodi do niza pitanja koje se ticu ne
samo funkcije edukativnih umetnickih institucija, ve¢ i sis-
tema koji reprodukuje obrazce delovanja na onome Sto
prepoznajemo kao umetnic¢ka scena (iako u lokalnom kon-
tekstu ta definicija zasluzuje obimno istrazivanje i problem-
atizovanje). U slucaju #InFLUence, sugestija bi iSla u smeru
redefinisanja odnosa umetnika i kustosa Sto bi u prevodu
znacilo preko potrebnu saradnju sa aktivnim istoricarima
umetnosti i kustosima. Takav dijalog oznacio bi bolje ra-
zumevanje mogucnosti (kritickog) delovanja izvan prosto-
ra fakulteta i navigacije profesora posebno imajuéi u vidu
samo znacenje, moglo bi se reci arhai¢nog, termina novi
mediji (koji departman FLU-a nosi) u savremenom trenutku.
Ovde je bitno dodati da se u lokalnim drustveno-politickim
okolnostima, umetnost posebno ovog tipa sve ucestalije
smatra bespotrebnom, u perspektivi i ekscesnom. Sto-
ga, srca mladih umetnika mogu i¢i dalje jedino tako S§to
¢e beskompromisno stvarati prelome i prekide bacanjem
plamena artikulisanih i jezgrovitih misljenja.

Vladimir Bjelici¢
Istoricar umetnosti



My teeth are on a spit as | hold a flamethrower and sing My heart will go on

*Before reading this text, read the missing instructions. Consult the artists, professors, selected gallerist or curator about indications, precautions

and adverse reactions to the exhibition.

The title of this text may seem like a crazy pun or a sen-
tence full of poetic charge. However, it is a collection of
terms that are related to some of the works of the exhibi-
tion of the students of the Department of New Media of
the Faculty of Fine Arts in Belgrade. It is the #InFLUenza
project, which is being realized for the third time in a row
through the collaboration of this higher education institu-
tion with the Cultural Center of Belgrade.

Whether it referrers to an acute viral disease of the respira-
tory tract, which is most often characterized by a disorder
of the general condition, or, on the other hand, suggests a
desire to make an impact on the art scene by introducing
fresh blood of influencers (in this case young artists), this
unique initiative seeks to enable the Faculty of Fine Arts
students to get acquainted to the basics of artistic practice,
that is, exhibition activity.

Under the title Opinions of Interruptions and Fractures, this
year’s edition of the exhibition brings together photograph-
ic, video/audio works, installations, and performances by
sixteen artists. The selection marked the sum of gestures
and expressions of a generation marked by multiple so-
cio-political turbulences in the conditions of a permanent
state of emergency. Despite the fact that the stated oper-
ates as a common place, it is important to underline the
contemporary moment, and to understand the dose of am-
bivalence, then anxiety, but also the inherited fear of author-
ity as constitutive elements of a student exhibition.

Also, it should be born in mind that previous editions of
#InFLUenca were curated by professors. This situation in-
evitably implies hierarchical relationships and puts future
independent artists in the position of those who first need
to fulfill the professor’s, expectations. Good relations be-
tween them and students are by no means negligible, but
they should not be the determining factor for how students
will present themselves. From this arises the question of
what, in this case, the opinions of breaks and fractures
could mean for the mentioned group of sixteen artists. A
step further, would such opinions mark the students’ crit-
icality in terms of articulating the selected topics and ulti-
mately the production of the work itself, or is it a completely
different idea of the professor?

The assumption would be that the teaching team decided
to use this curatorial concept to direct students to think
about art outside the established patterns of representa-
tion of certain themes, phenomena or problems. By looking
at the selection, one gets the impression that the diversi-
ty of broken and fractured opinions thematically revolves
around editing manipulations of moving images, the con-
sideration of biopolitical themes, and the questioning of
identity positions.

The search for different media formats is evident with the
recording of Mina Simendié¢’s lecture performance Glavni
predmet through which the young artist addresses her own

position by alining herself with Andrea Fraser, legendary
proponent of institutional critique in the field of visual art.
This interruption of established performative patterns is fol-
lowed by a completely hybrid performance by Jelena Ren-
duli¢, who activates a potentially dangerous device based
on gas with her voice, that is, by singing the religious song
Tijelo Hristovo (Body of Christ). On a similar trail of trans-
lating spiritual experience through ritual, Angelina Pajkovi¢
realizes a series of drawings (Transition) on the thresholds
of various orthodox churches. On the other hand, although
aesthetically and media different, the works of Sasa Pav-
lovi¢ (Intimate Transect), Bojana Brankovi¢ (Urtica) and
Luka Joksimovi¢ (THE KISS) consider bodily expressions
as consequences of different mental states, whether they
are thematizing a breakup of a relationship or erotic stimu-
lation ( stroking with nettles or kissing one’s own reflection
in the mirror). The corpus of works focused on the men-
tioned identity positions includes the more formal works of
Milica Erki¢ (My work is phenomenal) and Olga Stanojevi¢
(The Sitting Collection), which draw their inspiration from
the vocabulary of conceptual art practices of the seventies
of the 20th century. Also, there is a poetic video work by
Lila Jezdovi¢ (I, Cloud), as well as a daily snap chat video by
Jovana Simanié¢ (Untitled).

This year’s edition of the predominantly female exhibition
#InFLUenza also includes the intriguing works of Nastasija
Puhalo (Spit) and Mina Jovovi¢ (Imprints), which open up
biopolitical questions by addressing the porosity of human
life conditioned by the multiple consequences of surveil-
lance and (potential) punishment. Despite the diversity of
media, the works of Viktor Cveji¢ (All of them) and Ivanja
Todorovi¢ (w) dedicated to marginalized social groups

such as migrants and street musicians operate on a similar
track. The aforementioned editing manipulation of moving
images comes to the fore in the videos of Mateja Mark-
ovi¢ (Titanic) and Vuk Mandusi¢ (Dog with a movie camera),
whose stylistic actions refer to historical practices of ap-
propriation and/or recontextualization of film images con-
ditioned by technological progress.

The analysis of this exhibition leads to a series of ques-
tions concerning not only the function of educational art in-
stitutions, but also the system that reproduces the patterns
of action on what we recognize as the art scene (although
in the local context that definition deserves extensive re-
search and problematization). In the case of #InFLUenca,
the suggestion would go in the direction of redefining the
relationship between artists and curators, which in trans-
lation would mean much-needed cooperation with active
art historians and curators. Such a dialogue would mean
a better understanding of the possibility of (critical) action
outside the faculty area and the professor’s navigation, es-
pecially bearing in mind the very meaning, one could say
archaic, of the term new media (which the FLU department
carries) in the modern moment. It is important to add here
that in the local socio-political circumstances, art, espe-
cially this one, is increasingly considered unnecessary, in
perspective and excessive. Therefore, the hearts of young
artists can only go further by uncompromisingly creating
fractures and interruptions by throwing the flames of artic-
ulate and pithy opinions.

Vladimir Bjelici¢
Art historian
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Milica Erkic
2823'
video, 17’

Nezadovoljstvo sopstvenim radovima dovelo me je
na ideju da napravim rad u kojem pred odlazak na
spavanje ponavljam recenicu ,Moj rad je fenomenal-
an" dok padam u san. Cilj mi je da mi ta recenica po-
stepeno prede iz svesti u podsvest i da tako utiCem
na nezadovoljstvo sopstvenim radovima.

Ovaj rad se bavi pitanjem da li kontinuirano ponav-
ljanje odredene tvrdnje, u ovom slucaju “Moj rad je
fenomenalan”, moze dovesti do postepenog usva-
janja te tvrdnje kao istinite.

Displeasure with my own work has led me to
conceive a project in which, prior to bedtime, | repeat
the phrase “My work is phenomenal” as | drift off to
sleep. The objective is for this statement to gradual-
ly transition from conscious to subconscious, there-
by influencing my dissatisfaction with my own work.
This project explores the question of whether con-
tinuous repetition of a particular statement, in
this case, “My work is phenomenal’ can lead to
the gradual adoption of that statement as true.




Nastasja Puhalo

2024.

zvucna instalacija / sound installation

“Razanj” ispituje kontrast izmedu klasi¢nog izgleda
raznjainjegove funkcionalnosti,krozzvu¢nuinstalac-
iju, koja stavljaakcenatnaono Stanammasinaimaza
reci. Pored susreta tradicije i savremenosti, susreéu
se elegancija i stvarna upotrebna vrednost, Cistoca
i zaprljanost.

“Spit” explores the contrast between the classic ap-
pearance of a spit and its functionality through a sound
installation that emphasizes what the machine has to
say. In addition to the encounter between tradition and
modernity, elegance and practical utility meet, as well
as cleanliness and dirtiness.




Mina Jovovié

2024.

instalacija (video, postamenti, gipsani odlivci) / Installation
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=8 Uzimala sam otiske vilica ljudima koji Zive na ulici | took jaw imprints from people living on the streets,

IS izvodedi forenzicki postupak kojim se utvrduje necCi- performing a forensic procedure used to estab-
N ji identitet. Ovakvim postupkom promisljala sam o lish someone’s identity. Through this process,
(&b ) tome kako se identiteti oblikuju i prepoznaju dok Ireflected onhow identities are shaped and recognized,
7 ) istovremeno postupak izaziva nelagodu i gor¢inu while simultaneously acknowledging the discom-
|= koja prati ovaj proces. fort and bitterness that accompanies this procedure.
o
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Sasa Pavlovic

2023.
instalacija (fotografije, video rad i presovani papir) /
installation (photographs, video and pressed paper)

Rad spaja dva intimna trenutka koji na katarzi¢an
nacin oslobadaju emocije rastajanja i napustanja.
Video rad prati proces recikliranja dnevnika koji nosi
uspomene raskida, dok serija autoportreta belezi
telo u periodu celibata.

The work combines two intimate moments that re-
lease the emotions of parting and abandonment in a
cathartic way. The video follows the process of recy-
cling a diary that carries memories of a breakup, while
a series of self-portraits record the body in a period of
celibacy.




PAS SA KINO APARATOM oot o o

Video rad prati svakodnevne aktivhosti mog psa Aki- _

ja. Pas koiji je ziveo na ulici 9 godina, zadrZzao je na-«

viku da se Seta sam svaki put kada se izvede u Set-
nju. Ugradivanjem go-pro kamere na ogrlicu pratim
njegov pogled i puteve kojima ide.
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Bojana Brankovi¢

2023.

video dokumetacija performansa, 12" 58" /
video documentation of a performance, 12’ 58"

Naziv Urtica proizlazi iz latinske reCi za koprivu.
Poreklo recCi je od glagola Urere, $to znaci peci ili
goreti. Telesna ranjivost implicira na objektivizaciju
Zene. Polazna tacka u razvijanju ovog koncepta bila
je generativna mo¢ zene ali i stapanje tela sa priro-
dom. Uskladivanje sa pirodom aludira na obozavan-
je boginje. Postavljanjem sebe na oltar, dopustam
ucesnicima da udu u moj prostor i izvrSe na meni
male ritualne radnje. Ovaj Cin otkriva skriveni aspekt
uzdizanja zZene. Tu je taj skriveni element uzdizanja
Zene.

Kroz ovaj performans, vra¢éam koprivi snazan status
simbola koji je prisutan u obredima zastite, isceljen-
ja i procis¢enja. Upotreba koprive posluzila mi je da
umom prevazidem fizicki bol. Transformativno isk-
ustvo usled bola, prepustanje sebe i kontrole publici.
Plikovi nisu plikovi. Crvenilo nije crvenilo. Bol nije
bol.

The title “Urtica” derives from the Latin word for net-
tle. The word’s origin comes from the verb “Urere,”
meaning to burn or sting. Physical vulnerability im-
plies the objectification of women. The starting point
in developing this concept was the generative power
of women as well as the fusion of the body with na-
ture. Harmonizing with nature alludes to the worship
of the goddess. By positioning myself on the altar, | al-
low participants to enter my space and perform small
ritual acts upon me. This act reveals the hidden aspect
of elevating women.

Through this performance, | restore a strong status of
symbolism to the nettle, which is present in rituals of
protection, healing, and purification. The use of net-
tle served me to mentally overcome physical pain. A
transformative experience due to pain, surrendering
oneself and control to the audience. Blisters are not
blisters. Blushing is not blushing. Pain is not pain.




Viktor Cvejic

2022.
fotografije / photographs, 30x20cm

Upoznao sam i fotografisao 65 migranata. Organ-
izovao sam njihove portrete u dve celine. Prvu ce-
linu ¢ini 60 fotografija zato Sto je to broj sedista
koje imaju medugradski autobusi. Drugu celinu €ini
5 fotografija zato Sto je to prosecan broj ljudi koji os-
taju u Srbiji u odnosu na one koji nastavljaju svoje
putovanje, na osnovu price onih koje sam do sada
upoznao.

I met and photographed 65 migrants. | organized their
portraits into two sets. The first set consists of 60
photographs because that is the number of seats on
intercity buses. The second set consists of 5 photo-
graphs because that is the average number of people
who stay in Serbia compared to those who continue
their journey, based on the stories of those | have met
so far.enter my space and perform small ritual acts
upon me. This act reveals the hidden aspect of elevat-
ing women.




Jovana Simanic

2023.
video, 5' 2"

Rad Untitled prikazuje fiziCku svakodnevnicu Untitled shows physical day to day life, viewed in a
sagledanu na nacin na koji sagledavamo virtuelnu way that we see and experience virtual, social media
svakodnevnicu. life.

UNTITLED se: vz

il

B
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Lila Jezdovié

2022.

video instalacija, 2' 9"/ video installation, 2' 9"

Ovaj rad istrazuje pojam identiteta i ulogu koji
nasi odnosi sa okruzenjem igraju u njegovom
oblikovanju.

Oblak traga za razumevanjem svog mesta u svetu,
bori se sa osec¢anjem izolacije i gubitkom kontrole
nad sopstvenim postojanjem. Unutrasnje previranje
oblaka predstavlja personifikaciju univerzalnog ljud-
skog iskustva preispitivanja sopstvene svrhe i naci-
na na koje se nasSe razumevanje sebe i sveta oko nas
neprestano razvija.

This video explores the notion of identity and how
our relationships with the environment shape it. The
cloud searches for an understanding of it's place in the
world and struggles with feelings of isolation and loss
of control over his own existence. The inner turmoil of
the cloud personifies the universal human experience
of questioning one’s purpose and encourages contem-
plation of how our understanding of ourselves and the
world is constantly evolving.

v L L
| am being spun aroundto'be torn apart and then renewsd,
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Luka Joksimovi¢

2022.

video performans, 725" / video performance, 725"

Ekspanzija interneta i drustvenih mreza dovela je do
toga da se narcizam eksploatiSe na pogresan nacin.
Postajemo opsesivni u nameri da konstantno trazi-
mo validaciju sopstvene vrednosti. Performansom
u kojem se ucesnici ljube sa sopstvenim odrazom,
prikazujem odnos savremenog drustva i nas kao po-
jedinaca kroz narcisticki kontekst.

The expansion of the internet and impact of social
media has led to the exploitation of narcissism in the
wrong way. We are becoming obsessive in constantly
seeking validation of our own worth. Through a perfor-
mance in which participants kiss their own reflection
| depict the relations between contemporary society
and ourselves as individuals through a narcissistic
context.




Mateja Markovié¢

2023.
video, 76'50”
Q
C
i
=
-
<t Montaznim postupkom sam izbacio Dzeka iz filma. | cut Jack out of the movie through the process of
— video editing.
—



Olga Stanojevic

2022.

instalacija (fotografija [100x70cm)] i stolica) /
installation (photograph [100x70cm], and a chair)

Tokom zimskog semestra, svakodnevno sam foto- During the winter semester, | photographed the chairs
grafisala stolice na kojima sam sedela. | sat on every day.
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Mina Simendic

2022.

performativno predavanje (dokumentacija) /
lecture performance (documentation)

Rad “Glavni predmet” nastaje decembra 2022. go-
dine. Performativno predavanje o stvaralasvu An-
dree Frejzer, ukratko se bavi se ispitivanjem akadem-
skog narativa o vaznosti crtackog umecéa kod
konceptualnih umetnica postavljajuci pitanje da li je
za vrednovanje i tumacenje njihovog rada bitno da
oni poseduju crtacku vestinu (koju bi dodatno afir-
misala diploma akademije).

Rad u potpunosti krivi sliku o stvaralastvu Frejzer-
ove, priklanjajuci se jednom od dva dominantna nar-
ativa o vaznosti crtaCke vestine i ispituje odnos rada
koji nastaje iz misaone prakse ili iz crtacke.

The work “Glavni predmet” was made in December
2022. A lecture performance on the art practice of
Andrea Fraser, briefly examines the academic narra-
tive about the importance of drawing skills of concep-
tual artists by posing the question whether it is im-
portant for the evaluation and interpretation of their
work that they possess drawing skills (which would
be additionally affirmed by an academy diploma). The
work in subterfuge challenges the image of Fraser’s
art practice, adhering to one of the two dominant
narratives about the importance of drawing skill, and
examines the relationship between work that arises
from thought practice or from drawing.




Ivanja Todorovié¢

2023.
zvucéna instalacija (gramofon, ploc¢a, Sest fotografija) /
sound installation (gramophone, vinyl, six photographs)

GSP je album snimljen u autobusu na liniji 17 u GSPis an album recorded on a bus line 17 in collabo-
saradnji sa ljudima koji za novac sviraju u autobusi-  ration with people who play music for money in public
ma gradskog prevoza. Audio sni-mak je narezan na  transport buses. The audio was recorded on a vinyl.
gramofonsku plocu.
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Angelina Pajkovic

2023.
video instalacija (projekcija, pet frotaza) /
video installation (projection, five frottages)

Pragovi crkava su zapravo neka vrsta prelaza.
Proces prelaza iz jednog u drugi svet sam uzela

da materijalizujem/prenesem i da mu dam jednu
dodatnu notu nekog meni prikrivenog fantazma.
Moj rad ima i feministiCku konotaciju koja se mani-
festuje ne samo kroz nacin oblacenja, ve¢ kroz pro-
ces rada sa materijalom, ali i pozu u kojoj izvodim
crtez. Posecivala sam crkve poput HariSeve kapele,
Vaznesenske crkve, crkve Svetog Marka, hram Sv
Save, crkvu Sv. Aleksandra Nevskog i crkvu Sv Ar-
hangela Mihajla.

Thresholds of churches are actually a kind of cross-
ing. | took the process of transitioning from one world
to another and materialized/transmitted it to give it
an additional touch of some hidden phantasm. My
work also has a feminist connotation, which is notice-
able not only in the way | dress, but also in the way |
work on the material, my hand movements, kneeling.

| visited churches such as the Harish Chapel, the
Church of the Ascension, the Church of St. Mark,

the Church of St. Sava, the Church of St. Alexander
Nevsky and the church of St. Michael the Archangel.




Jelena Renduli¢

2023.

performativna instalacija / performative installation

“Tijelo Hristovo primite,
Istocnika bessmertnago vkusite.

Tijelo Hristovo primite,
IstoCnika bessmertnago vkusite.

Vkusite i vidite,
Jako blag Gospod.
Aliluja, aliluja, aliluja.”

“Receive the body of Christ,
Taste the eternal source of life.
Receive the body of Christ,
Taste the eternal source of life.
Taste and see,

Very gentle Lord.
Hallelujah, hallelujah, hallelujah.”

U ovom performansu koriséena je religiozna pes- The religious song “Body of Christ” performed regular-
ma Tijelo Hristovo koja se regularno izvodi tokom |y during the orthodox liturgy was used for this perfor-
pravoslavne liturgije. Stihovi oznaCavaju prelazak mance. The lyrics mark the transition from a spiritual
nebeskog u materijalno. Repetitivni ispevavan- 1o g3 material state. By singing this song repeatedly, |

Ler’lr)vove pgsmrz, pikuégyﬁ? lda na nekli nbaévin ar;i— tend to articulate the mentioned transition to under-
uli$em taj prelazak ne bi li bolje razumela bozansko (. -4 patter godly presence.

prisustvo.
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Milica Erkic¢
Nastasja Puhalo
Mina Jovovic
Sasa Pavlovic¢
Vuk Mandusic
Bojana Brankovic
Viktor Cvejic
Jovana Simanic
Lila Jezdovic

Luka Joksimovic¢

Mateja Markovic
Olga Stanojevic
Mina Simendic
lvanja Todorovic
Angelina Pajkovic

Jelena Renduli¢

Projekat InFLUenca zamisljen je kao
dugorocéna saradnja izmedu profesora i
studenata sa Odseka za Nove medije FLU

i galerije Podroom Kulturnog centra Beogra-

da. Saradnja se ogleda u projektovanom
nizu bijenalnih izlozbi, koje predstavljaju
pregled umetnickih i pedagoskih praksi

na Odseku za Nove medije na Fakultetu
likovnih umentosti u Beogradu.
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