Discontinuity Logbook
Space can denote an area, and an area can mean space. Both words can refer to a place, a city, nature, a street, architecture, society and culture, to the private and the public, past and present. They also encompass: memory, a logbook, thoughts, travel, wandering, a medium, a gallery, a museum or a television and computer screen. Most of these words are also polysemous and cannot be easily defined. Some of them are characterized by continuity and discontinuity. Space, like every mentioned word, is at the core of Nina Todorović’s oeuvre. Her earlier cycles of works like Alpha Nests, Architecture of Memory, Decoding Memories are built on a network of various media and techniques, as well as an analysis of society, culture and herself as an individual in that system. The same applies to the works in Discontinuity Logbook, which consists of classical, small and large format digital collages, along with video collages, video works, glitch art/gif animations and artist’s books. Like the previous works, these pieces have also been created gradually, over the past few years. They serve as a daily record – a kind of reaction to specific events; some are related to the emergence of the COVID-19 virus, isolation, postponed plans, travels and personal life situations, while others respond to news, the construction and transformation of the city, combined with personal, intimate experiences of cultural and social phenomena. The main works were created using the collage technique, where, as the artist Hannah Höch claimed, there are no limitations in terms of materials. In the book The Fine Feats of the ‘Five Cockerels’ Gang, poet and surrealist Dušan Matić called collage a glue-picture: “When you’ve looked at pictures a hundred times and they bore you, let the scissors graze on them. Scissors are faster than a kangaroo”. Nina Todorović incorporates all this in her own distinctive way, recombining her photographs with pictures and illustrations taken from newspapers and magazines. She integrates words, sentences and drawings into her visual notes, as well as maps of her movement through places, creating a specific psychogeographic reflection on certain moments.
In one of the collages there is a picture of the Ideal City (Città ideale, 1480–1484) by the Italian painter Fra Carnevale, depicting a potential vision of a city with a square, in whose centre is a fountain. Along with columns and triumphal arches, there are buildings of various geometric forms. According to historical concepts, the Ideal City, in architectural terms, was typically based on a circular or square and, maybe, a rectangular or star-shaped layout. It was characterised by orderly, well-structured streets and meticulously planned architecture. In it, geometry was the core of everything, with the circle – a symbol of harmony and perfection – taking precedence. In a broader sense, the Ideal City represents a perfectly ordered society. More or less, every society has had such a vision. The difference between the past societies and the present one is that they at least attempted to realize that vision to some extent. Today, when the city, due to accelerated and completely unplanned construction, has already largely reached the point where, in the words of Guy Debord, it “started to consume itself”
, geometry has disappeared, circles have been erased, and destruction and Potemkin villages have taken over everything. The idea of the Ideal City has almost entirely disappeared, just like nature, culture, history and many other things. We find them in the virtual world, where everything is created through billions of codes and pixels. If the circle is the most perfect geometric shape, then among chemical elements, that equivalent is gold. It is closely connected to the circle, the sun, perfection, light and kings. In this context, it appears in the collages titled King’s Circle, representing the artist’s strongest reaction to the ongoing transformation of the city. These works were created during the demolition of the Slavija Circus to make way for yet another luxury residential and commercial complex. Everything is based on the terrifying power of acquiring, destruction, manipulation and the presentation of a false utopia. Just as part of the Slavija Circus disappeared, Hotel Jugoslavija vanished for the same reason. Soon, they may be joined by the Belgrade Fair, the General Staff Building and the Old Sava Bridge. Unplanned demolition is, in fact, carefully orchestrated – not for a better and more orderly life, not for economic or cultural progress, but for the enrichment of individuals or specific groups, leaving everyone else isolated. In a time when circles are being erased, gold, too, has lost its centuries-old symbolism. It has become nothing more than a sign of greed, bribery, deception, false wealth and status. 

Certain motifs and scenes present in the collages also appear in her video works and glitch art/gif animations. Nina Todorović conveys the fragility of being, memory, discontinuity and disappearance through a serene scene of sea waves on a beach or the smooth surface of a river, c
The final part of the work consists of two artist’s books presented on pedestals in the gallery. Both are works in progress and can be viewed as logbooks of certain states, situations and changes. The first book, also featured in the video work, contains collages that are somewhat similar to those displayed on the gallery walls. Depending on the amount of both visual and written material, the collages reflect the artist’s state and response to everyday life. Some fill entire pages of the logbook. Here, much more, boring pictures allowed the scissors graze on them, creating, along with glue, what appears to be chaotic content that requires time from the viewer to fully comprehend. Other collages are minimalist, composed of a single photograph or image and a sentence, while the discontinuity manifests in the form of completely empty pages. In contrast to the first, the second book contains black-and-white photographs in small-formats, with dimensions that nearly correspond to those of slides or film frames. Arranged vertically, the photographs alternate between images of the walls of demolished houses, buildings that are either newly completed or still under construction, and photographs of parks, streets, public and private interiors, magazines, ruins, passageways, river landscapes, and cityscapes. Similar to the first book, some pages in this one are also left blank. The other pages appear organized, with each photograph in its place. As one continues to flip through the pages, interruptions gradually appear in the form of horizontal, thin or thick lines that disrupt the viewer’s gaze. By adding lines whose colours simulate the glitches that occur in electronic images, Nina Todorović, in this way as well, points to fragility of everyday life, the identity of the city, landscape or space, memory, and also photography and digital technology.
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