Ko učestvuje u razgovorima:
Udruženje Kinetik Kolektiv nastoji na povećanju vidljivosti eksperimentalnog filma i video umetnosti, kao bitnih za razvoj filmske produkcije u celini, na razvoju edukacije i razmene iskustava na lokalnom i regionalnom nivou, organizaciji mreže saradnje  i podrške kao i negovanju  teorijskog, kritičarskog i istorijskog istraživanja u ovim oblastima. Deo naziva udruženja , reč „KINETIK“ omaž je filmskom autoru Slavku Vorkapiću i njegovim doprinosu u oblasti kinetičke montaže i ranog razvoja eksperimentalnih filmskih formi.Termin „KOLEKTIV“ odnosi se na  model udruživanja i ravnopravnost. Reč je o udruženju koje okuplja niz autora i teoretičara koji se bave video umetnošću i eksperimentalnim filmom.

Inês Grosso, kustoskinja i koordinatorka programa međunarodne saradnje u Muzeju MAAT u Lisabonu, koji je jedan od partnera u projektu Artists'Film International. U periodu između 2011. do 2015. radila na poziciji kustosa asistenta u Institutu Inhotim u Minas Gerais u Brazilu, gde je rukovodila njihovom umetničkom kolekcijom. 

Arto Ushan u svet umetnosti ulazi krajem 90-tih kada na Moskovskom univerzitetu upoznaje članove kolektiva RADEK sa kojima je sarađivao do 2004. Od 2010. Godine kada se preselio u Berlin počinje da se bavi pokretnim slikama i kao kustos i kao umetnik. U oktobru 2016. pokreće Festival amaterskog filma WIPE.

Vladimir Nikolić je diplomirao na Fakultetu likovnih umetnosti u Beogradu 1999, doktorira na istom fakultetu 2016. godine. Izlaže na brojnim međunarodnim i domaćim grupnim i samostalnim izložbama i bijenalima. Usavršava svoju umetničku praksu na rezidencijalnim programima u Njujorku, Parizu, Marseju, Rimu, Guandžou, Stokholmu i Ljubljani. Živi i radi u Beogradu kao docent na odseku Novi mediji na Fakultetu likovnih umetnosti.
Peter Cerovšek je reditelj koji se odlučio baviti filmom dok je studirao istoriju na Fakultetu umetnosti u Ljubljani. Radi kao filmski kritičar, piše za magazine kao što su Ekran, Kino i Filmonaut, kao i za Radio Študent. Jedna je od osnivača i predsednik Kraken-a – društva za promociju kratkog filma i festivala FeKK u Ljubljani u kojem radi kao producent i programski selektor. Jedan je od selektora programa za Međunarodni filmski festival u Ljubljani LIFFE.

Tanja Ostojić je rođena 1972. godine u Jugoslaviji. Interdisciplinarna umetnica, kulturna aktivistkinja, predavačica na brojnim međunarodnim institucijama, bavi se performansom. Živi i radi u Berlinu. Koristeći različite medije u procesu umetničkog istraživanja, bavi se društvenim konfiguracijama i odnosima moći. Najviše nastupa iz perspektive žene migrantkinje koju definiše političko okruženje. Njen rad je prikazivan širom sveta na brojnim festivalima, muzejima, izložbama od 1994. godine (Bijenale u Veneciji, Bijenale u Busanu, Južnoj Koreji, Muzej u Bruklinu, ICA...)

Zohreh Deldadeh (1983, Iran) je samostalna istraživačica i kustoskinja koja živi i radi u Teheranu. Studirala je grafički dizajn, a magistrirala na Shahed Univerzitetu na odseku umetničkog istraživanja. Vodila je Iranian Art Publishing i onlajn magazin za savremenu umetnost Tavoos. Radila je u galeriji Mohsen u Teheranu i Fondaciji Pejman gde je radila kao kustos dva prostora – Argo Factory i Kandovan Building.
Barbara Borčić je istoričarka umetnosti, kustoskinja, kritičarka, voditeljka arhiva Postaja DIVA u okviru Centra za savremenu umetnost SCCA u Ljubljani. Radi kao urednica i autorka knjiga sa fokusom na performans i video umetnost. Dobitnica je nagrade Izidor Cankar koju dodeljuje Slovensko umjetničko i povjesno društvo za dostignuća u istoriji umetnosti.
Aleksandra Sekulić je programska direktorka Centra za kulturnu dekontaminaciju. Doktorski kandidat na grupi Teorija umetnosti i medija na Fakultetu za medije i komunikaciju Beogradu. Master studije završila na grupi Menadžment u kulturi i kulturna politika na Balkanu (Univerzitet umetnosti u Beogradu/ Universite Lumiere Lyon 2, UNESCO Chair) sa tezom “Arhiv kao kulturna forma: stvaranje video arhiva i databaza”.Članica je Low-Fi Video pokreta (1997-2003.), grupe Kosmoplovci (od 2001.) i tima Medijska arheologija (www.medarh.org). Uređivala i organizovala programe Akademskog filmskog centra u Beogradu od 2005. do 2008.
Artterror umetničku asocijaciju čine vizuelni umetnik i novinar Milica Lapčević i filmski montažer i producent Vladimir Šojat. Delovanje ove umetničke grupe u zajedničkim projektima bazira se na principu nezavisne, otvorene platforme multidisciplinar-nosti i eksperimenta, u traganju za različitim konceptualnim i kompozicionim rešenjima (pokretne) slike. Većina video radova se bazira na poetsko-performativnim zabeleškama u kojima su često sami autori izvođači, uz vizuelno i simboličko promišljan-je kontroverznih društvenih i filozofskih pitanja.
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Participants in talks and discussions:

Kinetik Kolektiv strives to increase the visibility of experimental film and video art, essential for the development of film production as a whole, to develop education and exchange of experiences at the local and regional level, to organize a network of cooperation and support, as well as foster theoretical, critical and historical research in these areas. Part of the name of the association, the word "KINETIK" is a homage to the film author Slavko Vorkapić and his contribution in the field of kinetic assembly and early development of experimental film forms. Term "KOLEKTIV" refers to the model of association and solidarity. The association brings together authors and theoreticians who deal with video art and experimental film.

Inês Grosso, curator and coordinator of the international cooperation program at the MAAT Museum in Lisbon, which is one of the partners in the Artists' Film International project. In the period between 2011 and 2015, she worked as a curator of the assistant at the Institute Inhotim in Minas Gerais, Brazil, where she led their artistic collection.

Arto Ushan enters the world of art at the end of the 90's when he met at the Moscow University members of the RADEK collective with whom he worked until 2004. Since moving to Berlin, he started working on moving images both as a curator and as an artist. In October 2016, the WIPE Amateur Film Festival is launched.

Vladimir Nikolić graduated from the Faculty of Fine Arts in Belgrade in 1999, received his doctorate at the same faculty in 2016. He exhibits at numerous international and domestic group and solo exhibitions and biennials. He is perfecting his artistic practice in residential programs in New York, Paris, Marseille, Rome, Guandou, Stockholm and Ljubljana. He lives and works in Belgrade as an assistant professor at the New Media Department at the Faculty of Fine Arts.
 
Peter Cerovšek is actively engaged in the film in various roles: as a film selector, screenwriter, director, critic and publicist. Among other things, he is the director and selector of the short film festival FeKK in Ljubljana, the president of the Kraken Short Film Society (2014-); member of the DIVA Station Archive (2017-); co-funder of script workshop ”Kratka scena” (2016-); selector of short film programme ”Europe in Short” at the festival Liffe in Ljubljana (2016-); he was Fipresci jury member at the Motovun Film Festival (2016) and at the Festival of Slovenian Film (2017); he wrote film reviews for Radio Študent (2014–2015) and for magazines Ekran, Filmonaut and KINO!.


Tanja Ostojic was born in 1972 in Yugoslavia. She is an interdisciplinary artist, cultural activist, lecturer at numerous international institutions, performer. Tanja lives and works in Berlin. She uses diverse media in her artistic researches, thereby examining social configurations and relations of power. She works predominately from the migrant woman’s perspective, while political positioning defines approach in her work. Her work has been shown around the world at numerous festivals, museums, exhibitions since 1994 (Venice Biennale, Biennale in Busan, South Korea, Museum in Brooklyn, ICA ...)

Zohreh Deldadeh (1983, Iran) is a freelance art researcher and curator based in Tehran. She studied BA Graphic Design and obtained her MA in Art Research from Shahed Art University in Tehran. Deldadeh started her career as an executive manager in Iranian Art Publishing and Tavoos Contemporary Art Online Magazine. She was part of the exhibition managing team at Mohsen Gallery in Tehran for five years. She also has worked with Pejman Foundation's team as an assistant director and assistant curator in two venues of the foundation (Argo Factory and Kandovan Building). She has collaborated as a coordinator, project manager and co-curator with other galleries and art institutions in Iran and abroad.
Barbara Borčić is an art historian, curator, critic, director of the Station DIVA within the Center for Contemporary Art SCCA in Ljubljana. She works as an editor and author of books with a focus on performance and video art. She is the winner of the Izidor Cankar Prize awarded by the Slovenian Artistic and Historical Society for Achievements in the History of Art.

Aleksandra Sekulić is the program director of the Center for Cultural Decontamination. She is a PHD candidate in the group The Theory of Arts and Media at the Faculty of Media and Communication in Belgrade. Graduated from the group Culture Management and Cultural Policy in the Balkans (University of Art in Belgrade / Universite Lumiere Lyon 2, UNESCO Chair) with the thesis "Archives as a Cultural Form: Creating Video Archives and Databases." She is a member of the Low-Fi Video Movement 1997-2003), the Kosmoplovci group (since 2001) and Media Media Archeology (www.medarh.org). She was working as program manager in the Academic Film Center in Belgrade from 2005 to 2008.

Artterror art association consists of a visual artist and journalist Milica Lapcevic and film producer and producer Vladimir Šojat. The work of this art group in joint projects is based on the principle of an independent, open platform of multidisciplinarity and experiment, in search of different conceptual and compositional solutions (mobile) images. Most of the video works are based on poetic-performative notes in which the authors are often the authors themselves, with visual and symbolic thoughts of controversial social and philosophical issues.
